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WIVES watch out – if your
husband spent his child-
hood playing Street Fighter
II, he’s probably going to ne-
glect you and the kids for
Street Fighter IV, which
was officially released yes-
terday.

The latest version of
probably the most popular
fighting game of all time is
finally out for gaming con-
soles and PCs, after first be-
ing released for commer-
cial arcade machines late
last year.

Like the very first 1987
Street Fighter title, this
fourth iteration is a one-on-
one duelling style game.

This means there are
two characters at a time on
the screen, and unlike role-
playing or action-adven-
ture games, the scenery
hardly changes because the
focus isn’t on plot, but on
beating up your opponent

in the most creative way
possible.

Another key characteris-
tic of Street Fighter IV is
that it’s two-dimensional
(2D) in the sense that
there’s no depth of perspec-
tive to the environment.

The only way to get from
the left side of the screen to
the right is to jump over
your enemy, or beat your
way through.

Home gaming consoles
already existed in the early
90s, when Street Fighter II
was all the rage, but the ex-
perience always fell short
of commercial video ar-
cades, which is why people
still bought bagfuls of ar-
cade tokens.

This new game comes at
a time when the home gam-
ing experience is easily ca-
pable of matching, and
even exceeding, that of com-
mercial set-ups. Plug your
Xbox 360 into a 52-inch TV

with home-theatre speak-
ers and you’re in arcade
heaven.

The retro art style of
Street Fighter IV is so in-
stantly familiar that it’s
easy to overlook just how
cutting-edge the graphics
actually are. Most obvious-
ly, it’s in gorgeously de-
tailed high-definition,
which makes the most of
large TVs.

It also quickly becomes
apparent that the 2D per-
spective was merely a con-
cession to gamers’ prefer-
ences, and not the conse-
quence of an inability to cre-
ate fully three-dimensional
(3D) environments.

Activate one of the new
Ultra Combos, and the
game shifts into stunning
3D animated sequences.
This is developer Capcom’s
solution to players potential-
ly losing a match because of
their opponents sneaking
in a few lucky hits.

You will love the Ultra
Combo sequences so much
that you will actually want
your opponents to beat you
senseless. This is because
you get awarded Revenge
points when you suffer hits,
and you need those to exe-
cute an Ultra Combo.

Fighting games are
played primarily for the ac-
tion, not the plot, but there
needs to be some sort of sto-
ry to link all the carnage to-
gether.

Gaming veterans will ap-
preciate the animated mov-
ie sequences that refer to
the plot elements of Street
Fighter II. For example,
Ken’s wife Eliza is now
pregnant with their first
child, which mirrors the
grown-up life of many an
ex-teenager. It looks like
Capcom has a cheeky sense
of humour.

Even more amusing is
the fact that Eliza encourag-
es Ken to leave her and his

unborn child to fight in the
Street Fighter IV tourna-
ment. Dream on, gentle-
men, because that would
never happen in real life.

At least Street Fighter IV
on gaming consoles is so
convenient you can easily

squeeze a game into a
spare 15-minutes. You can
play by yourself against the
computer, but it’s more fun
to challenge real players.

You can challenge
friends and strangers from
all over the world, with the

Internet turning the game
into a massive virtual video
arcade.

Street Fighter IV is avail-
able now for Microsoft’s
Xbox 360 for $99, as well
as for Sony’s PlayStation 3
and Windows PCs.

H
OW do you recon-
cile protest songs
with sweet love bal-
lads when they
come from the
same woman? It
can be even harder
to wrap your mind

around that kind of drastic juxtapo-
sition when the woman is Ani Di-
Franco, once famous for exple-
tive-filled political songs.

“There was a phase in my life
when every one of my songs had
the F-word,” DiFranco remarked
self-deprecatingly during her Singa-
pore debut on Tuesday night. “I’m
much less angry now,” she added
with a chuckle.

But a lack of angsty rage doesn’t
mean that she has mellowed to
middle-of-the-road blandness. In-
stead, what DiFranco presented to
the receptive audience at the Espla-
nade Theatre was equal measures
of aggression and joy.

Confident and passionate
She threw out the original game
plan of sticking to material from
her latest album Red Letter Year,
and instead went through a quartet
of songs from various parts of her
career before finally getting
around to the new album’s title
track. You can only do that when
you and the rest of your band know
your entire discography inside out.
There was no aimless strumming
about while trying to remember
chords or lyrics – just confident
and passionate delivery, every
time.

If you found Red Letter Year a
tad too sedate and composed, you
would have appreciated the
juiced-up live versions that DiFran-
co fired off.

You may not agree with her poli-
tics. Her anti nuclear power stance
may well be misguided. But there
is no doubt that she believes every

single word that comes out of her
mouth. And such sincerity can be
compelling and infectious.

It remains palatable even when
she gets a tad overwrought about
United States President Barack
Obama in the song that she wrote
to celebrate his inauguration.

It will be interesting to see how

some of the more radio-friendly
hits from Red Letter Year do on the
charts and radio airwaves. One in
particular stands out – Smiling Un-
derneath – which DiFranco per-
formed with style in concert.

There is no mystery about
where her new-found mellowness
comes from. She just got married,
and sang a song that she wrote for
her husband Mike Napolitano, who
is also her producer.

A n d t h e r e w a s a l s o
Present/Infant, a tribute to her
two-year-old daughter Petah Lucia
that is featured in her new album.
It’s hard to stay angry when all is
well with love and family.

Value for money
The 100-minute concert may not
match the total length of most Chi-
nese gigs here, but considering
there was no intermission and Di-
Franco performed non-stop with-
out leaving the stage, she was defi-
nitely value for money.

It isn’t easy to strum an acoustic
guitar the way she does for more
than one-and-a-half hours without
a break.

If you’ve ever wondered wheth-
er a single acoustic guitar can be
thunderously raucous by itself, Di-
Franco proved that this is indeed
possible – provided that you attack
the instrument with as much atti-
tude as she does.

Although she remained at the
core of the concert, without push-
ing the stage to someone else so
she could take a bathroom break,
she did not carry the gig alone. Her
excellent band never faltered in its
support, always keeping up with
her but never overshadowing her.

Kudos to Greenhorn Produc-
tions for consistently introducing
interesting artists to Singapore.
The event promoter’s previous gigs
include Death Cab For Cutie and Su-
zanne Vega.

Whoever it brings in next, they
will probably be worth seeing.

Viva La Vida Or Death
And All His Friends
Coldplay
Capitol
Rating: A

In Rainbows
Radiohead
Rating: B+

Raising Sand
Alison Krauss, Robert
Plant
Rounder
Rating: B

The Bedlam In Goliath
The Mars Volta
Universal
Rating: B+
By CHRISTOPHER LIM
ONE of the most obvious
wins at this year’s Grammy
Awards was also one of the
most shadowed by contro-
versy.

Coldplay won Rock Al-
bum of the year for Viva La
Vida Or Death And All His
Friends. That itself isn’t a
surprise because the al-
bum takes all of Cold-
play’s melodic suaveness
and brings it to another
level. Little wonder then
that it has sold in droves.

But the title track, Viva
La V ida , was a l so
crowned Song Of The
Year. Last May, rock gui-
tarist Joe Satriani sued
Coldplay for plagiarising
his instrumental song If I
Could Fly. The chorus of
Satriani’s piece sounds
disturbingly similar to the
verse of Viva La Vida.

Regardless of how that
particular ruckus turns
out, however, Coldplay
has clearly earned its oth-
er two Grammys, which
include a win in the Pop
Performance By a Duo Or
Group with Vocals catego-
ry.

Live Nation is bringing
Coldplay back here to per-
form on March 23 at the
Indoor Stadium, with tick-
et sales starting on Mon-
day, so this is a perfect
time to revisit Viva La Vi-
da, which withstands re-

peated listenings so well
that it gets an upgrade to
an A from the B+ we
awarded it previously.

It was a bit of a travesty
that Nine Inch Nails’
Ghosts I-IV didn’t win in
the Boxed Or Special Limit-
ed Edition Package catego-
ry. After all, the Deluxe Edi-
tion boasted more goodies
than any other limited edi-
tion pack before or since,
w h i c h i s w h y t h e
2,500-piece run sold out al-
most instantly in spite of
the US$300 price tag.

But the album that did
win, Radiohead’s In Rain-
bows, is a very worthy con-
tender when taken on its
own. If Ghosts I-IV perfect-
ed selling an album online,
In Rainbows was the pio-
neering step that got the
bal l rol l ing with its
pay-what-you-want pric-
ing scheme.

Radiohead fans are
rabidly partial to various
landmark releases like OK
Computer, but for a sizea-
ble group, In Rainbows is
actually their favourite of
the lot. The great thing
about In Rainbows is that
it’s got something for eve-
ryone, and is eminently lis-
tenable on any occasion.

It didn’t surprise any-

one when American folk
artist Alison Krauss won
Album Of The Year togeth-
er with Robert Plant for
their collaboration Rais-
ing Sand.

Krauss has bagged the
most Grammy wins of any
female artist, so she’s al-
ways a good bet. Throw in
celebrated ex-Led Zeppe-
lin vocalist Robert Plant,
and you’ve got a sure win.

While Raising Sand is
undoubtedly a good album,
with Krauss strutting her
stuff, there are no surprises
here, which makes it a bit
too safe. There’s a fine line
between being a classic and
being safe, and the latter is
far less desirable than the
former.

Safety is definitely not
something that progressive
rock outfit The Mars Volta
can be accused of. Its latest
album, The Bedlam In Goli-
ath, is a roller-coaster ride
of adventurous sonic tex-
tures that might be a tad
too aggressive for some,
but is an excellent study in
dense rock songwriting.

Wax Simulacra, from
the Bedlam album, won the
Hard Rock Performance,
which shows that the Gram-
mys are still relevant
enough to celebrate cut-
ting-edge talent.

Kung fu fightin’ is back!

Ani DiFranco’s
performance at her
Singapore debut
reflects her
maturity and
spontaneity, reports
CHRISTOPHER LIM

Knockout punch:
The retro art style is
so instantly familiar
that it’s easy to
overlook just how
cutting-edge the
graphics actually are

Mellow perhaps, but
never bland

Grammy wins not all
worthy but still good

Playing up a storm: DiFranco proved that a single acoustic guitar
can be thunderously raucous by itself
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